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The colours of home are a clearly visible part of our everyday environment.

In the forthcoming doctoral thesis The Colours of Home € Finland's post-war

reconstruction period's interiors from the viewpoint of everyday life and

architecture I will apply pragmatic aesthetics to study the colours of the

immovable furniture during the reconstruction period after the second world

war. I will study the colours of home by comparing the articles of the

Arkkitehti (Architect) magazine which represents the architectural

viewpoint and the articles of the Kaunis koti (Beautiful Home) magazine

representing the popular viewpoint of everyday life. Parallel will be

compared the traditionally understood architecture and the less appreciated

popular architecture of everyday life. The intention of my thesis is to

introduce the very typical and unforced way of using interior colours.

During the post-war reconstruction period attention was paid to the own

colours of natural materials such as wood and stone material.

The starting point of my doctoral thesis will be the problematic

relationship the rational modern based architecture of the post-war

reconstruction period has to the colour. One ideal of the rational modern

was the belief in possibility of objective methods. The clearly objective

study of colour in the context of built architecture is not possible

because colour by its basic character is qualitative, flickering and

continuously changing. Among the rational modern, colour was considered

insignificant or meaningless. The relationship between colour and

architecture remained undefined. In theoretical studies colour was

transferred outside architecture. Considering the colours of home, the

Arkkitehti magazine which was founded in the beginning of 1900 is purely a

professional magazine and it represents the rational modern tradition which

forms the base of contemporary architecture in Finland. During the post-war

reconstruction period, which was little over ten years, the Arkkitehti

magazine published only a couple of colour pictures and few text remarks

concerning colour under some black-and-white photographs. Talking about the

colour wasn't part of the architectural discourse.

The reconstruction period is widely considered to be one of the

architecturally best periods in Finland. The Finnish housing construction

which took nature into consideration found also international fame.

Essential qualities of construction were the scale which took into

consideration both the human and surrounding elements, and the plain and

controlled artistic approach. The tender colours of the interior and the

skilled use of natural materials as a part of the colouring of immovable

furniture were typical of the architecture of that period. In spite of the

theoretical problems in defining the relationship between colour and

architecture, colours were used in a natural manner during the

reconstruction period. The Kaunis koti magazine which was founded in 1948

was first the Finnish interior decoration magazine and its purpose was to

work on public taste. In spite of its role it is also possible to picture

the interior decoration of everyday life in the Kaunis koti magazine.

Colour had a central position in both working on public taste and the

public's own way to interior decorate. This can be seen very clearly

through many at that time still rare colour pictures and numerous articles

concerning colour in this popular journal.

The concept of popular architecture is in a central position in my

forthcoming thesis. As a concept architecture can be quite unambiguously

defined through institutional idea of art. Architecture as art is commonly

accepted to the field of high culture. The concept of popular architecture

doesn't have the same established definition or position as architecture as

high culture does. In this matter I refer to John Dewey's pragmatist

aesthetics which focuses on the experiential dimension of art and attracts

attention to things that are not traditionally classified as art. Through

this standpoint the phenomena of popular art are brought to the area of

aesthetic consideration. The central feature of pragmatist aesthetics is

that the aesthetic questions of everyday life are not studied outside or

above but from equal position with the help of aesthetic analysis. Through

this concept of popular architecture I refer to John Dewey and Richard

Schusterman by applying their idea to such architecture or built

environment that from the users point of view is rich in positive

experience. From this viewpoint popular architecture may be either created

by an architect or be self made home surroundings.

Of the different building categories, home may be considered either as high

cultural architecture or as less valued everyday building. In the context

of home both architecture and popular architecture can be found. The

examination between the viewpoints of the Arkkitehti and the Kaunis koti

magazines shows that in popular architecture an aesthetically rewarding way

of using colours at home was established. Public's way of using colours was

not far from the architects' likens. For instance natural materials had a

significant and sophisticated position in post-war reconstruction period

interior colourings.

I study colour from a cultural viewpoint. Connecting colour studies with

culture is related to building's relationship to its context. In my

forthcoming thesis the main interest will be on: Who used colour? Why it

was used? What was the meaning of colour? How colour was talked about? My

aim is not to create only one picture about colours of home but to clarify

the importance and value of different standpoints during the post-war

reconstruction period. From the cultural viewpoint architecture's and

popular architecture's ways of using and appreciating colour were not

independent. As parallel phenomena of culture they both are always in

relationship to each other.

Asymmetrical colourings were typical to the post-war reconstruction

period's interiors. The idea of overall furnishing started to give in the

period between the wars, but the actual breakthrough of standardised pieces

of furniture took place in the 1950's when the industrial furniture

production grew rapidly. For example in the living room light-looking

fairly hard and often grey-coloured sofa and two different kinds of small

scale armchairs which were upholstered with different single coloured

fabrics. Even if the armchairs were of the same model they both had their

unique colourings. The asymmetric theme continued also to the curtain and

wall colourings.

Colour is often perceived as synonym with paint or painted surface. I

extend the examination to include also the usage of natural materials' such

as wooden and stone materials' own colours and the usage of red brick which

was very typical at that time. During the post-war reconstruction period

the skilful use of natural materials as part of the fixed interiors was

very typical. For this reason the own colourings of natural materials are

in a central position specially when picturing the entire colour scheme of

the post-war time in Finland.

During the post-war reconstruction period it was, in addition to the

natural materials own colouring, very typical to exploit the authentic

natural green tones in the interior colourings. It was almost a rule to

have a "flower window€ in ones apartment and specially in ones living room.

The flower window usually was rich in indoor plant species of which at

least one was climbing plant. Climbing plants were situated to frame the

window where they smoothened the window opening outlines against the darker

wall and in many cases also replaced the curtains. The indoor plants were

experienced to convey the outside nature inside. This nature's greenness

brought inside formed a standpoint to defining the interior colour schemes.

The plants inside the room were to be considered as one of the factors when

designing the colourings and choosing the textiles.

In my further studies one of the themes that will be interesting to clarify

are the real differences between tastes of high and popular cultures. What

role in the public taste had the taste that had already been worked on and

what was the public's original, unforced way of using colour, if such can

be found? It will also be interesting to do a parallel cultural comparison

between the Finnish skilled way of using the natural colourings of

materials in interiors compared to the way contemporaries in other

countries used them. The years after Second World War heralded a new spirit

of optimism and confidence that was shared by the countries in Western

Europe and in the USA where certain matt-finished roughness united all the

coloured surfaces. Clear similarities in using for example pine can be

found from North America which was part of the same boreal forest belt

Finland.

