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Summary


“ Colours fallen from heavenl ” is the title of an environmental creation which uses a particular lighting device. 


The site is a baroque chapel which has now become the concert hall of the Music School of Apt, a town in France. 


One of the properties of the works realized with this device is to be set in front of openings such as stained-glass windows. They take part in the expression of an architecture. In some versions, the lighting is composed of one or several sources of artificial light.





A site


Formerly set in the Hôtel Dieu, the chapel appeared as a peaceful island in an ocean of pain.


The pain rattle and the cries of despair that carried away the sick to their tragic ends have fallen silent.


The complaints and moanings have been replaced by trills of new voices with incertain tones. The nuns and doctors have let their places to teachers and conductors. The prayers have made way for music. Hesitant at first, music now, asserts itself, carried by the splendour of trumpets, the warm sound of clarinets or the murmurs of cellos. 


Highest reward given to those who have come to an agreemnent : express together, in a concert, a found harmony.





Aesthetics 


Baroque light is multiform : radiating or diffuse, soft or insistent, warm or cold. Sometimes bright and direct as beams of theatre spotlights, the rays of sunlight, in which golden dusts sparkle, pierce through the openings of a dome. Or as if diffracted by the bumps in the architecture, the light bounces in cascades on the walls splashing them with colurs.


On the ceilings and walls God, the saints, men and angels often hail each other amidst a proliferating mineral vegetation. The memory of these vanished figures still watches over the glorious universe of their origins. Colours send us back the echo of disappeared chorus, ultimate harmonies as well as the memory of all the voices of the music instruments which have formed our taste since centuries. 





An expression


Colours fallen from heaven plays with the empty space of the chapel to shape the light which floods it into coloured reflections. Whether discreet or intense, the light reflects on the ceiling and the walls a multitude of enveloping and diffuse nuances which clothe the edifice in velvet shades.


In the light specific to each season, the scenographist-sun dramatizes space. The cycle of the daily variations of the sun sets the quality of light. The intensity of the lighting is modulated by the flows of the clouds. The baroque edifice, a medium between men and cosmos, plays whimsical meteorological scores in which the moods of our star are transcribed.


Then the vault of the edifice, echoing the vault of heaven, matches its tones with those of heaven. 





Reflections


The lighting device metamorphoses the aspect of heavy and opaque materials such as stone, wood or iron. It endows the architecture with a sense of lightness and immateriality.


The transmission of colour through the reflection of light presents a high plastic interest. My studies on the properties of diffuse reflection gave birth to works called “Solar Sculptures ”. The materials used for these works are quite varied, wood, plaster, metal or concrete. The choice of the materials depends on the site whether it is an open site or not, whether it is protected from bad weather or not. The shapes are linked to the quantity of sunshine and to the axis of vision. 


The shapes and the ways of assembling are determined by the management of the axes of reflection.


The mixtures of colours change according to the angle of incidence of light. The tone and the brightness of the colours evolve during the day. 





