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Because of the interdisciplinary nature of colour science, it has no natural home and it is therefore a part of many different educational fields. This means that it is treated from many different aspects and according to different disciplines. Colour science is treated within phenomenology, physiology, physics, psychophysics, psychology, philosophy and aesthetics.

Different people have a variety of different ideas as to what colour may be. The physicist thinks of radiation and wavelengths, the chemist thinks of pigments and material mixtures, the physiologist thinks of the anatomy of the eye and the functions of receptors, nerve cells and the brain centre. The psychologist thinks of colour as a sensation and a human influence and the artist thinks of his palette or of the impression of the colour. The architect and designer think about colour as an attribute, a percept elated to an object and its function in the environment.

If one considers the interdisciplinary features of colour science and the different angles of approach and the different facets of colour which exist, unexpected opportunities open up for the treatment of colour in an education context. It is possible to develop creative environments where creation, communication and the exchange of experiences between different disciplines are the central point. In this respect, colour science is unique in the field of education. There is no other branch of science which concerns so many and which can create so much involvement from the students.

Colour science often falls within an artistic subject and it is often the artist who teaches about the colour in the picture. This education often deals with how to mix a colour, the practical details of how to paint and how to use colour in the creation of a picture. This type of education does not, however, give any practical instrument or unambiguous way of communicating colour.

It is important for the colorist with a sensitivity for small differences  in nuance to choose colours with great care. It is therefore important to have an unambiguous colour language from idea to result. A perceptual colour description system which describes colour as we see it can lead to different proposals for experimenting with colour compositions. Trials in which colour combinations corresponding to the concept of beautiful have been investigated (Hård & Sivik) have suggested that similarities and relationships between colours are aesthetically highly valued. 

A colour system does not necessarily give pretty colour combinations, but it does provide a tool for experimenting with different colour harmonies. It is possible to test the effects of different colour compositions and colour combinations and then perhaps to build on this. Colour compositions can be analysed and documented with the help of the colour system. Starting from a given colour, it is possible to investigate possible combinations with other colours. This gives an overview of the possible choices which exist. It is possible to see which choices lead to a new content and which choices are less important. It must be reasonable to be able to develop one's colour concept by observing what the colours look like and how they relate to each other.

Much would be gained if knowledge and creativity could be combined, but not at the cost of artistic quality and a feeling for colour. It is all about getting to know your means of expression. And this is the task of colour science: To train one's sensitivity for colours so that one can play with them like a skilled musician on his instrument, but you also need the musical notes, a colour language with which to communicate and document colours.
